Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



-^ 






1. 





<^liihj 10 



d ^•• 



/' 



e^^ 



-c <^ 



^-c^V^^Z. 



/ 





/^"T^c-^ ^^e/-^ 




%\i ^lxiM\m ^Ktlma; 



.BEIKG A 



DESCRIPTIVE CATALOGUE 



OF 



SEVENTH 

PRINTED BETWEEN THE YEARS 1559 AND 1597. 



In t|)e ^ossei^ton of €jreorgc Baniel, of CDanonburg. 



-«^&^«- — 



=' Old Songs, old Talco, and ai. old Jest 
Our stomachs casiliest digest." 



TWENTY-FIVE COPIES PRINTED ONLY FOR PRIVATE CIRCULATION. 



--Xx^lAy^sJ,.-- 



LONDON, 1866. 



'-* . "F • ' 



« w . ^^^^^^^p^»™^^ ■ «■ p* 



V ' P'" 



^ 1-, iS * 



T »■• -^»^i^«P-T~"" ■ 1" "»' ■ 



*'. "•— '^^ 



^ 



t^yCf > 



jJLi 



INTRODUCTION. 



Ir ftDy porlioii of out litetatnn be more gmerallj mterwtiiig 
thu uwthR it is ftndmt balUd lore. How 111U17 erentg hiaiorieal 
and douMtio do wa owe the knowledge of to thia lotiKe. Battles 
liare been fbnght, and heioei immortalieed in ite eipneiiTe end 
intpiriog Mnine ; and the ipoiti, pwrtimas, mumera, ciutonu, and 
liftdiiioiie of oni torebthere hne reeeiTed from it aoDie of their 
tnoet In^ortant and earioiu illnitratioiu. Seholan, eritiea, and 
antiqnuiea bave lendeied good wrriee to Utemtoie b;r matching 
from obliviwi tlioee pndaiis relics of legendaij poelr; which 
*onId have been loet to poeteri^ bat foi Iheir wall dineted Ubonn 
of lave. Ilej h»» mad* na fiuniliu with the thoughte, Bjmp*- 
thiei, aod langnage of oat aneeatoie. We follow then to the tour- 
nament, the border furaj, the pnbUe hoeteltie, and (he domeetic 
hearth. We f^v with (heir martial apirit and rerel in their rode 
faetivitiee ! 

The chief ehanwteriitioi of an aaeient ballad ate nntplidtf and 
foece. With the minimis of the olden time the impolMi of the 
heart were the uupiratiou of the mnML Yet in tbie absMioa of 
■tnd7 and polish, thoughts of exqninte beea^, fisliat^r '^ eipree- 
•Jon beyond the reach of art, and rare pathoa anrprise and delight 



ivi636887 



IV 



US at every tnm. Maoy ballads quoted by Shakespeare, Beaumont 
and Fletcher and Samnel Rowland i (" Crew of Kind Gossips ") 
extend not beyond a single verse, yet how suggestive are they t 
Many (as if to tantalise bibliographieal curiosity t) are limited to a 
line. It -was such penny broadsides that composed the marvellous 
** buDch " of the military mason of Coventry, and that stocked the 
pedlar's pack of Autolieus; and their power of fascination may be 
learnt from the varlei's own words when he laughingly brags how 
nimbly he liahtened the gaping villagers of their purses while 
chanting to them his merry trol-my-dames ! 

We delight in a Fiddler's Fling full of mirth and pastime ! and 
revel in the exhilarating perfume of those odoriferous chaplets 
gathered on sunshiny holidays and star-twinkling nights bewail- 
ing how beatitiful maidens meet with faithless wooers, and how 
fond shepl&erds are jilted by deceitful damsels. How despairicg 
Corydons hang, and how desponding Phillidas drown themselTes. 
How gliosts haunt and inflict vengeance. How disappointed lovers 
go to lea, and how forlorn lasses follow them in jackets and 
trousers I Sir G^eorge Etheridge, in his comedy of " Love in a 
Tub,'' says, '* Expect at night to see Ihe old man with his paper 
lantern and orack'd spectacles, singing you woeful tragedies to 
kitchen-maids, and cobblers' apprentioes." Aubrey mentions that 
his nurse could repeat the history of England, from the Conquest 
to the tame of Charles I. in ballads. In Walton's Angler, Piscator 
having caught a chub, conducts Venator to " an honest alehouse 
where they would find a cleanly room, lavender in the windows, 
and twenty ballads stuck about the waU." " When I travelled," 
says The Spectator, " I took a particular delight in hearing the 
songs and fables that are come ftom father to son, and are most, in 
vogue among the common people of the countries through which I 
passed." 

Yene iweeteni tdl howeyer rade tbe aoimd. 

We would not part with those primitive ** moralities" ** Goody 
Two- Shoes,** ** Mother Bunch/* and " The Cruel Un<^** that 



ehftrmed our ehildhood for all the dry, hard, husky eisayB on 
political eoonomy that atilitarianispi ever penned ! 

LifltflQ to mee, my lovely Shepherd's joye. 
And thou ahalt beue with mirth and mndde glee. 

Some' pretie talee, which,- when I was a boye, 
My toothleeee grandame oft hath told to mee. 

In these ** rery proper ditties " and '* jdeasant posies " the lad je- 
lore was extolled, the Popish priest lampooned, the rebel reviled, 
the sovereign deified, the shrew shewn up, the hen-pecked hosband 
pilloried, and tiie most rare monster on two legs and on four 
moralised as a judgment upon tiie nation, and a warning to the 
wicked ! Winding up with a prayer for the Queen I Even 
!^bum's noose had its muse. 

The Britons, from an early period, were a ballad-loving people. 
The andent English Minstrels who snooeeded the Troubadours 
sang songs of their own oomposing to the sound of the harp- 
These were, in part, if not wholly, French or Proven gal Bichard I., 
who was himself a minstrel, wrote verses in that tongue, some of 
which are extant For many ages " trumpeters, Inters, harpers, 
Btngers, &c," contributed to the national amusement. No state 
ceremony or religous festival, no eastie or tavern was compleie 
without them. The art of printing was a heavy blow to extem- 
poraneous lyrics chanted by wandering gleemen to hum-drum 
tunes. Such careless oompositions-^though they mi^t satisfy the 
ear, would not bear the critical ordeal of the prees ; and a better 
sort of baUad-mongers and ballad-singers superseded them. 
** The DoumfaU of Thomas Lord CromweU** in 1540, is quoted by 
Bitson as the oldest printed baUad known. It has been reprinted 
by.Dr. Percy, and we believe is now in the library of the Society 
oi Antiquaries. 

Itinerant vocalism had its pains and penalties. In 1537 one 
John Hogon was arrested for singing publickly a political ballad 
contrary to the proclamation of 1533 for the suppression of "fond 
books, ballads^ rhymes, &c" And ten years afterwards, owing to 
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their inoreAsiiig cireiilation, iht leguUtnre pAssed an aet agaiatt 
** printed ballads, plays, rhimee, songs and other ftntasies." The 
gOTernment of Edward VL was tolerant to this popular literature ; 
but Qaeen Marj, a month after her aeoeesion to the throne^ re- 
opened the penal fire, and *'print«rs and stalioners" with *'an 
eTil zeal for Incre, and oovetons of vile gain " were warned by royal 
edict to abandon their nnlawfol calling. 

Propitious to the Smithfield Mose was the reign of Elixabeth f 
Ballad singing was in all its ^017 1 Then floorished Tarletoo, 
Antony Mnnday, Johnson, Delony, and Sldcrton. The latter lyrist 
was wont to "arm himself with ale when he ballated/' and upon 
him was written the foUowiog epitaph: — 

Hie BitnB eat ■ttiens tAqne tWxm Eldertomw, 
Quid dico, hie aitiia <st? hie potiuB titii est. 

Which is thus translated by Oldys : — 

Dead drank h«re Elderton doth lie : 
Dead M he is, he atill is dry : 
So of him it may well b« ■aid. 
Here he, bnt not hia thint ia laid. 

Skelton, at an earlier period, had kept the press alive with his 
merry ballads, but these sweet singers literally inundated it So 
profitable was their calling, that Henry Chettle, in his ** Kind- 
Hart's Dreame,*' circa 1592, says, " There is many a tradesman of 
a worshipfall trade, *yet no stationer, who after a little bringing 
nppe apprentices to singing brokerie, takes into his shoppe some 
freshmen, & tmstes his olde servantes of a two months standing 
with a dossen of ballads. In which, if they prove thriftie, he 
makes them prety chapmen, able to speed more pamphlets by the 
state forbidden, than all the booksellers in London.'* 

Nicholas Breton (" PasqnU^s Night-Cap," 1600) advifes prose- 
men to take np the more thriving trade of writing penny ballads. 
Every London street had its vocalist ; and Essex (where Dick and 
Wat Wimbars two celebrated trebles are said to have got twenty 
shillings a day by singing at Braintreefiur) and the adjoining counties 
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would seem in particular to haye patroniaed this " upstart genera- 
tion of ballad-singers." This peripatetic harmony howcTer had its 
janing notes of discord. Philip Stnbbes the puritan, in his " Ana- 
tomy of Abuses," denounces fiercely " Songs, filthy ballads, and 
scurvy rhymes." Bishop Hall (see Virgedemiarupi, 1597) lashes 
the ** drunken rimer " (probably the *' peerless Elderton " !) who 

Sees hlB handaeUe kave suob faire suocease, 
Snug to the wbeel, and sung onto the pa>le. 

. Chettle gives no quarter to certain licentious ballads, yiz^ 
** Watkins Ale, The Carmana Whistle, Chopping Knives, and 
Frier Foa-taile," and Shakespeare has his satirical hit at ** metre 
talladmongers." 

The Carmen of ancient times made '* the welkin dance," and 
"rouzed the night-owl" with their uproarious catches, which 
Justice Shallow, " erer in the rear-ward of the fiwhion," palmed 
upon "the oyer-scutcht huswiyes'^as his own "fancies, or his 
good nights.^ 

The Spinsteni and the knttten in the son, 

«Qd the milk-maids were chanters of ancient ballad?. So too were 
the weavers. In Deloney's History of Jack of Newbery the 
Weavers song is thus introduced: <*Then came his highnesst 
(Henry VIII., who was upon a visit to Jack) where he saw a 
hundred looms standing in one room, and two men working in 
every one, who pleasantly sung in this sort** Whether tne carmen 
of the present day are as musical as of yore we know not. But 
this we know that the song of the spinster, the milkmaid, and 
^he knitter, << pillow and bobbins all her little store," is still to be 
heard in the remote, retired and rural village that the lailrcad has 
not yet invaded, and in daie^y-dappled fields respited for a season 
from a brick-and-mortary end I 

In the succeeding reign " ballad-broker^ " continued in full 
bearing! 
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KnighU aod damd«, Kcd goblins hairy. 
Giant! rude aud gentle fairj, 

were as plentiful and as popular as ever. But in process of time the 
old metre-men passed awaj, and when Charles I. became King a new 
race sncoeeded to their dtlefi, though thej maintained very indif- 
fezently their honors. The most prolific of thei^e was Martin 
Parker a Grub-street scribbler, to whom our much-abused friend 
t* fbnde Elderton " was a Swan of Helicon to a Tailor's Goose* 
Aiid in hiB wake followed an inferior fry (Price, Wade, Climiel, 
and Guy) to whom even Martin himself was a TriUm of the min- 
nows ! In fecundity they kept pace with their predecessors, and 
poured forth merry medicines for melancholy. Daring the Usur- 
lation, the people,^ who had been arbitrarily deprived of their 
amusements by the iron hand of treason and fanaticism, found 
rtfuge in the penny ballad, in which the cup'dity, hypociicy 
and cant cf their oppressors were happily exposed aLd ridiculed. 
And while the stage, that had been trodden by Sliakea- 
peare and his *' fellows," was s emly prohibited, the well, 
graced actoff silent and pming in poverty, and the may. 
pcle and its flowery garlands prostrate and withered, the daik 
narrow streets and low-roofed dingy hosteliies and houses of 
ancient London rang with these mirth-moving madrigals ! 

The Bestoration brought back with it Theatres and May-gamee, 
and England joyfully resumed her aneient title of " Merrie," But the 
old-feshioned minstxelqr of the million had seen its best days, and 
diversions more generally attractive put ballad-singiDg somewhat 
in abeyance. Old songs were now gathered into Gktflandd, and 
reprinted as Chap Books adorned with ** new and proper sculp- 
tures," andin this more permanent shape were fortunately preserved 
to posterity. The Pepysiau and Bodleian libraries are rich in these 
interesting tiny tomes, and in that of the writer there are many 
curious specimens. St Bartiemy and Frost Fairs, Party Politics 
and Tyburn Tree still found congenial occupation for a goodly 
host of garretteei 
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Sons of a Day ! juBt buoyant on the flood, 
Then nimiber'd with the pnppiee in tlie mud. 
Ask ye thour Tiames ? I could as soon disolose 
The names of these blind puppies as of those. 

And Duck Lane and its ''kindred cobwebs," The Ring in Little 
Britain^ The Three Bibles, and the Black Boy on London Bridge^ 
and The Golden Ball in Pie Comer were the Heliconian founts 
whence poured their inspirations which made old London vocal and 

Befring'd the walls of Bedlam and Soho. 

The accomplishments of the bygone ballad-sbger are graphically 
described by Brathwaite in his <' Whimsies " " Now he counterfeits 
a natural base, then a perpetual treblCf and ends with a counter- 
tenure. You shall heare him feigne an artf all straine through the 
nosCf purposely to Insinuate into the attention of the ^urer brother- 
hood." And in a rare tract, " Nimble and Quick, Pick and Chuse 
where you will" without date^ we have a quaint specimen of his 
phraseology. *' I love strong beer twice in the year, that is sum- 
mer and winter. Ballad-singers have the most honest trade in the 
world fjT money : it is also an ancient and honorable calling, for 
Homer also was one." Ben Jonson, in his "Bartholomew Fair,*' 
introduces Nightingale a ballad-singer, who asks Cokes whether he 
shall sing his ballad to the tune of Paggington's {i.e, Packingtcn'2<) 
" Pound." 

The street ballad-singers of the present day are no improvement 
upon their predecessors. The elaborate blackguardism and gin- 
and-fog voices of these excruciating screech-owls speak little for 
the boasted march of intellect 

Than old ballad lore nothicg is more coveted or more rare. A 
bunch of broadside Elizabethan ballads is a prize that the owner 
of the choicest lilrary would ride *< booted to the groin " to add to 
his bibliographical treasures ! Bitson bears testimony to their 
uncommon scarcity. ''Very few," he remarks, '* exist of sn 
earlier date than the reigns of James, or even of Charles I. Being 
printed only on single sheets, which would £&11 chiefly into the 
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hands of ihe Tulgar, who had ho better method of preserving their 
favourite compositions than by pasting them upon the wall, tbeir 
destruction is easily accounted for.'' Is it too much to believe 
that the cosey spirit of Captain Coz might have hovered over the 
very few that are still extant, and saved them from the cook who 
"hissing hot I" would have pinned them to the Michaelmas 
Qoose to keep it from singeing, or the simple sempstress who 
would have metamorphosed them into threadpapers ? 

The five volumes of old ballads bequeathed by the locomotive 
inquisitive, sight-seeing Samuel Fepys to the University of Gam- 
bridge are chiefly of the reigns of Charles I. and IT. They are 
thus classed in the precise and perpendicular caUgraphy of the 
ooUeetor. " Heroic, BoTnantic, Hunting, Love pleasant, Love 
unfortunate.** A few are very ancient, and were put forth by the 
well-beloved fiichard Lant, of Uack-letter memory, and that 
*' courteous dame'' the celebrated Widow Toye. The Bozburghe 
collection in three large volumes folio (now in the British Museum) 
contain some ballads printed before 1600; but the far greater 
number are of a more recent date. In the year 1820, when the 
last part of Mr. Bindley's wonderful library was sold, four lots of 
old ballads and broadsides printed between 1640 and 1688, 
and collected by Narcissus Luttrell, produced the startling 
sum of Seven hundred and eighty-one pounds I The 
Rawlinson collection, a considerable one, is worthy of 
its far-£uned depository, the Bodleian library. The Society of 
Antiquaries possess a goodly number, garnished with a few of the 
sixteenth century. The Bev. Dr. Bandinel of Oxford, Sir Frederic 
Madden of the Britash Museum, Mr. J. P. Collier and Mr. Halli- 
well have a covetable sprinkling. The late Mr. Heber rejoiced in 
the largest number of Elizabethan broadsides that were ever sold 
by public auction. They formed part of that bunch whfch came 
into the prssession of the writer through a private source, and who 
disposed of them to the late eminent bookseller Mr. Thorpe for a 
very large sum. They are chiefly of a religious and moral charac- 
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tar and insufferably tedious and dull. Mr. Thorpe sold them to 
Ifr. Heber, at 'whose death Mr. Miller (now also no more!) pur- 
chased them ; and th^ ** stick fiety off indeed '' in his magnifieent 
library, which we understand is destined one day to become the 
property of some national institntion 

The following collection consists of Seventy Elizabethan Black- 
Letter Ballads published between the years 1559 and 1597, all of 
which editions are presumed to be unique. But a very few of 
them have been reprinted, and these with important variations, 
consequently they are as rare as manuscript. Among them are 
" The Crow sits upon the waU^^ written by Tarleton the Court 
Jester who *^ undimi^hed^* Queen Elizabeth. It is quoted by 
MrIvoUo in " Twelfth Night." The first and second parts of 
" The fSure Widow of Watling Street,'' upon which is founded the 
play attributed to Shakespeare — "A New Ballade of a Lover 
EztoUinge his Lady," 1568, with the music, ** Mother Watkins 
die" anathematised by Chettle ! '< The trtte discrijption of a mar- 
veUous straunge Fishe,** that formed one of the multi&rious items 
in the pack of Autolicus — and " The Daunce and Song of Death," 
particularly referred to by Bfr. Francis Douce in his last beautiful 
edition of The Dance of Death. That eminent antiquary in 
summer days when leaves were green would take a trip to Canon- 
bury and discoulce most eloquently upon these marvels of the 
muse, which, from their perfiBct and spotless condition 
would seem to have been carefully rolled up and 
Iccked up for more than two hundred years I To those who 
can appreciate them it would be superfluous to enlarge upon their 
curiosity and value ; while to those who have no taste for such 
recondite and rare relics it would be useless. To the writer they 
are precious indeed ! Ancient Ballad lore was his early, constant, 
most delightful study. And now 

Age cannot wither it, nor custom stale 
Its infinite variety. 

b2 
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The writer cannot condiide ilm brief introduction without 
acknowledging how much he if indebted to two literary friends, 
Mr. Staunton and Dr. Bimbanlt, for their kind aeeistance in ascer- 
taining the dates of many of the Ballads, by the printer's name. 
To them this laborious task has, in truth, been a labour of lore. 

GEORGE DANIEL. 
Canonbnry, Jane 14, 1856. 
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Finis. Qaod. B.M. 1559. 

The ** metre-ballad-monger " warns Ell2abetli acainst the " forked cap *' 
(the Pope) ; bringing before her the example of her " FroginitoarB.'* The 
burden of the song is very andent, viz., " Lady, Lady, moste dere Lady.'* 

(A copy of this " newe ballade," is preserved among the broadsides in 
the library of the Society of Antiquaries. Query— Was '* fi. M/' fiichard 
Mnloaster?) 



II. 

1559. Finis. Q. L A. 
Imprinted at London by John Awdeley. 

Alluding to the death of Edward VI. ; the accession of Mary to the 
throne ; the restoration of the Roman Catholic religion in England ; and 
its fUl, on the accession of Queen Elizabeth. 

(One of the numerous productions, in " ballad-lore," 'of the rhyming 
printer .John Awdeley.) 
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ni. 

ft Irtsctiytton ot a monstrous CifiHre, iotne at CUscHester m 
Sussex, tfje xxiiit. Irase ot i»a». 1562. Cflis being tje ben? 
Imgtb anbr bifpes ot t||e same. 

Quod. Jhon. D. 
Imprinted at London, by Leonard Aakel for Erwmoes Qodlyl In the yeare 

of oure Lorde. 1562. 

CWoodent of a child at the top. Tene and Proae.] 

(In the Stationers' Begtoters, under the date 1561-2, is preeeiTed this 
entry — ^*Bd. of Fiamioes Godlyfe, ftxr his lyoense for pryntinge of the 
picture of a monstcnu ohylde yr>^ was bowme in Soffolke ** [no sum}. 
Probably the derk, by mistake, wrote ** SuflFolk " ibr " Sussex." 
** Jolm D " we believe to have been John Demy 11, author of ** A merry 
prognostication," licensed to W. Fiokeri ngin 1566-7.) 

IV. 

ft ^elD ISallalr against Untbtitts. 

Finis, Quoth W.F. 

Imprinted at London at the long Shop adjoining unto Saint MUdreds 
Chorche in the Poultry, by John Aide. 

^Entered in the Stationers' Books In 1561-9. •• W. F.» was, in all pro- 
bability, William Pulwood, the author of the " Supplication to Elderton," 
and many other broadsides.) 

T. 

Cl^e Ibi&aye ot 2 posters. 1562. 

Amen. q. W. F. 
Imorinted at London at the Long Shop in the Paltry by John Aide. 
Cwiodcut at the top of two plff«, toclo.ed in a plain border. Proie and Varw.] 

(" W. F." ^tiery— William Fulwood ?) 

VI. 

Cfte tnw tepotte ot tje totme onlr sjape of a monstrous eHitte* 
• iotne at ^lueje Rorfteslege, a tillage tjm m»le« ttom €oU 

rjester, in tit Countfie ot Cfssei, tje 21 rsant ot ftprjll in 

tHisfieate. 1562. 

O, prayse God and blesse his name 
Hifl mightye hand hath wrought the same. 
Imprinted at London in FletestMte nere to S. Dmistons church by Thomas 

^^"^^^ [Woodcut of a child at tto top. Verie and Pnwe.] 

vn. 

Cfie Iresetiption ot a monstrous *ig, tje toJieS toas tarrotoelr 
at Ramstelr tntfit iUnlrott, tJe 16. rsa^ ot ©etober tfjis 
present fteare ot our llorlr 0olr 1562. 

Imprinted at London by Alexander Lacy for Garat Dewes, dwellyng m 
Poules church yarde, at the East end of the Church. 

[Woodcut of a pig, the fore part and the back part, at the top. ProM.J 

(John Aide had a license to print " the picture of a monsterus piggc, 
in 1561-3, which was probably the " Hampatead Pig, above described ) 
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vin. 

Clke true Iredcttption of a monsterond tfftilttt ISotne in t^t lU of 
W^iq^t in ^ia ytenent seate of onte Hotlr <Solr 156i t^e 
montj^ of H^ttolsx^ after tfits forme, toit]^ a cluster of long 
(ieare aBout tQe nabell. Cie fatj^ers name ^0 Jfamen Jfoinsun, 
in t^e pars0 of iTrestoater. 

FiniB qaod John Barkar. 

Imprynted at London in Fletestrete : at the Sygne of the Faucon, by W3 U 
liam Qi^rffith, and are to be aolde at his Shop in Saint Dunston's Chnrchyarde, 
in the west of London, the 8. day of Noyember. 

[Woodcat of the lower parts of * child, and another of the child itaelf at the top. Verse 

and Prose.] 

( The entry of tliis ballAd in the Stationers' Books is earions :—** Bd. of 
William GrefTeth, for his lyoensefor pryntinge of a pyctnre of a cbylde borne 
in the He of Wygfate with a chuter qf grapes about ye tuwdl, iiij." 



IX. 

^ mo0t 9lea0ant IMJatf of yattent <Srt00eIL 

To the tune of the Brides good morrow. 
[Woodcut border— top, bottom, and end.] 

(The original ballad of " The Bride's Gk>od-morrow," which AimisfaM 
the tune for the present ballad, is reprinted hi Mr. J. P. Collier's volume 
of *< Boxburghe BaUads." Owen Sogers had alioense in 1565-6, to print 
" the Bonnge of Faoyente Gressell," which may probably be the one in our 
list ; hot the sabjeot was a common onej 



X. 

C^e iranta0te0 of a trotiBIelr manne0 fjealr. 

Finis, T.C. 

(Alexander Lacy had a license to print this ballad in 1565-6. Its 
author was probably Thomas Chorohyaid.) 



XI. 

fl Sbtrife liettoeen ^^tlU% anlr Vtgmaltan. 

( Wniiam Griffith had a license to print " A ballad of A ppelles and Pyg- 
malyne, to the tune of the fyrst Apelles," in 1565-6. This was undoubt- 
-edly the one in our Catalogue. A song '* to the tune of Apelles," is in 
Bamaby Crooge's ** Poems," printed in 1563, It was therefore an estab- 
lished fkvoorite.) 



XII. 

Matiqits ^ots I yras, tlt0 iols 09trite to 0enlr : 

Ctle |it0t manne0 liart 0telrta0t to 0tas» anlr tDidteb Ube0 to menlr. 

Imprinted at London, without Aldersgate, in little Briloin ; by Alex. Lacy, 
the 16. of August, 1566. 
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XIII. 

Cte true Iritfctiytion of a CitHre toittl Ktit&0 Borne in fbf partfi} 
of fiHiti^m in ttle Coutie of ^urrrs in ft\t fieere of our 
ilorti 15t)6. 

Tbe for part and the back pai-t. 

Fini«. q. H B. 

Imprinted at London by John Aide and Richarde Johnee and are to be eolde 
at the Long Shop adjoining unto S. Mildreds Ghurehe in the Pultrie and at the 
litle .shop adioining to the Northwest doore of Paules Chiu-che. Anno domini 
1566 the 20, of August 

[ Wo odcut of A ohlld (th« fore part and tbo back part) incIoMd in a plain border At tbe top 
Prow and Verse. The whole of iho above !■ repeated on the other side.] 

(A popular ballad of the Beventeenth century, " Pride's Fall, or a 
TVarning to all English- WomeD," gived os a similar instance of mon- 
Btiostty : — 

About his neck h^^aunting ruff. 

It now had gallantly," 
Starched with white and blew, 

Seemly unto the eye : 
With laces long and broad. 

As now are womcns bands, 
Hiub heavy, wanton pride 
First in Qod's anger stands. 

In 1687, Henry Carre bad a license to print *'a newe balled, intituled 
" Stowp gallant," concerning a child borne with great Ruffes. ') 

XIV. 

^ (^obli; liallalr Ireelarmg is tifte Ibmptures tl^e plagues 

tjDat Habe insuelr toUorelrome. 

Finis. A. T. 
Imprinted at London at the I<»ig Shop adjoining nnto Sidnct Mildreds 
Church in the Poultrie by John Aide. Anno Domini 1566. Novembris 25. 



XV. 

C^e true Ireseriptton ot ttoo ntonstroud eHiOrren, latofullj? te^: 
gotten Bettoeene iSEreorge Hbtebend anlr IQargerie tlt0 SlSisie, anlr 
fiorne tn t||e parisl^ ot Ibloanlmme in l8uelt|?ngtiantsQi?re, tl^e 
4 of SprilL ^nno IBomint. 1566. ttle ttoo e^tDtren (abing bot$ 
tfjeir lieltes iast tosnelr togetl^er, anlr intbrarpng one an ot^cr 
bits t^eir armes : toiielj efjtRrren loer botl^ a Isbe bs t^e spare 
of l^alf an (otoer, anlr toer bapttielr anlr nameir t^e one Jioj^n, 
anlr t^e otifter Jfoan. 

Finis, q John Mellys Nov. 

Imprinted at London by Alexander Lacy, for WHliam Lewes : dwellyng in 
Cow Lane, above Holbome cundit, over against the signe of the Plough. 

[Woodout of two children at the top, fnclomd in a plain border. Plain border all round 

Verse.] 

(In the previous year Thomas Colwell printed *' The true description of 
two mongterous chyldren, borne at ITeme, in Kent, the 27 dale of Auguste 
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in the year of our Lord 1565. They were booth women chyldreo, and 
were ohrystened and lyyed half a daye. The one departed before the other 
almoBte an howre.** It is entirely prose, with a woodout of the two chil- 
dren, united at the stomach.) 



XVI. 

^ Vt'oyet Aeto BaUlr of tlje IStsBet i&t'^mt. 

Taken out of the fourth booke of Kinges the V. Chapter. 
To the tone of Kynge SalomoD. Finis Q. George Mell. 
Imprinted at London in Fletestreate beneath the Conduit, at the Signe of S. 
John Evangelist, by Thomas Colwell. 

[Woodcut border in the centre.] 

(This ballad was licensed by the Stationers' Ck)mpany in 1566-7. The 
story of Gehazi is in what we now call the Second Book of Kings. ** A 
Ballett of Kyng Salomon,'* probably the original of the tune here referred 
to, was licensed in 1559-60.) 



XVII. 

€^t totme anlr fi^aj^ at a Monstrous CfitRr, Borne at 
Maslrstone m Hetit, t!le 24. at a^ttottv. . 1568. 

As ye this shape abhorre So flee such Vices farre 

In body for to have : As might the Soule deprave. 

In gods power To fashion even 
all flesh stands as he wyll, 

As the day in the In good shape 
Potters hands. or in yll. 

Imprinted at London by John Awdeley, dwellyng in little Britain Streete 

without Aldersgate. The 23. of December. 

L Woodcut of a child, the foro part and the back part, indoaed in a woodcut border. Plain 

border all round. Proae and Verse.] 

(John Sampson (aUas Awdely), the printer, was probably the author of 
this production. It is not named in Smith's " Bibliotheoa Gantiana.") 



xvxn. 

die IBaunn antr Hbong of IBeatl). 

[A Woodcut with twenty flgnrei, and five rersee in black-letter.] 



XIX. 

^ git\Bz Ballalre of a Hober dBxtollin^t l^ts Uatrse. 

To the tune of Damon and Pithias. 
Finis. Q. M. Qsb. 

. Imprinted at London, in Fletstrete at the signe of the Faucon by Wylliam 
Gryffith. 1568. 

A very passionate and beantiftil ballad ; the burden of which is, " Or 
els for love I die." 

[Music at the top— plain border all round— border, with flgures in the centre.] 

(This ballad was licensed to Thomas Colwell in 1562-3. The tune is 
unknown.) 



us 



XX. 

fl Jleto IMlaUt intstule Ir 
0oolr iTellotoes must go leatne to IBaunce. 

Imprinted at London ; in Flete Streete at the Signe of tbe Faucon, by 
Wylliam Gryffith, and are to be solde at his ahoppe in S. DunBtonee Chuichyarde. 
1569. 

[With «4^oodciit of good Allows drlnkfng aad dancing; rich border in the centre, fee.] 

(Entered on the Stationers' Book£ in 1567-8.) 



XXI. 

% proptr lutD lialatv in praist of m^ ICatrU i^tarquts, to^osu 

titti^ is ibtmaiUlr. 

To the tune of new lusty gallant. Finia Q. W. Elderton. 

Imprinted at London in Fletestreat beneath the Conduit, at the signe of 
S. John Eyaagelist, by Thomas Colwell. 

[Rich woodcut bonier of Mints, fee., at the top; woodoat at the bottom.] 

(Entered on the Stationers' Books in 1568-9. The tune is oontsined in 
William Ballet's Lute Book, MS. in Trinity College, Dublin.) 

(This lady was probably Elizabeth, daughter of Sir William Oapd. Kt., 
Lord Mayor of London, and wife of William Fftulet, first Marquis of 
Winchester.) 



XXII. 

iBt t^t iovtiUt anlr toottil I9e0tniction ot J^olrome ant) 

(Somotta. 

To the Tone of the nine Muses. 
Imprinted at London by Bichard Johnes for Henrie Kyrkham, dwelljng at 
the sigue of the blacke Boy : at the middle North dore of Paules Church. 

[Plain border all round, woodcut border in the c ntre.] 

(Alpxander Lacy had a license to print a ballad upon the same subject 
in 1568 9. The tune of ** llie Nine Muses" is mentioned in Bobinsun's 
** BaadefUll of Pleasant Delitee," 1684, but it is not kfiown at the present 

day.) 

xxiu. 

QTlje true trismptton ot tW marbe tlotts tftratinge iTu^e, toj^irlj 
tDa0 talten on t^rstraa? tMH senntdHt t^e 16. Iras of JFune. 
tl^to present mont), in tte seare ot our Horlr ®olr 1569. 

Fininis. Qd. C. B. 
Imprinted at London, in Fleetstreate. beneath the conduit, at the ligne of 
Saint John Evangelist, by Thomas Colwell. 

llie identical broadside ** Of a fish," mentioned by Antolicns as forming 
an item in his multifarious pack. See ** Winter's Tale," act iy, scene 3. 

[Woodcut of a flah, inclosed in a plain border at the top. Prose description inelosed in 

a woodcut border.] 

(" On the 11 of October (1568) were taken in SufTolke, at Downam 
bridge, neere unto Ipswich, eighteene monstrous flshfs, some of them con- 
taining eight and twentie foote in length, the other 24 or 31 foote in 
length at the least."— Stow's Annates, 1122. A prose description of tlicae 
** strange fishes "was printed by Colwtll in the same year. A copy is 
pr«wrvt^d in the Miller Collection. '* C It." was probably Clement liobiu- 
son, the author of Pleasant Sonnets and Stones iu Metre," &€.) 
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XXIV. 

Cte 9Iafftte0 of ^ortHumlbetlaitlr. 

To the tune of Appellee. 
Finis. Q. John Barker. 
Imprinted at London in Fleetestreate beneath the Condnyt, at the signe of 
Saint John Evangelist, by Thomas ColweU. -^ 

[Woodont at the top. Woodeat border in the centre.] 

(Golwell bad a license to print this ballad in 1 669-70. It, of course, has 
reference to the Bebelllon in the North, like Chnrdiyard's ** Discourse of 
Bebellion,*' and many other productions of this date. "Apelles** was a 
popular tune as early as 1668, but it is not known at the present time) 

XXV. 

^ liallalr ^ntitulelr, Vtqiare se to t$e Vlolse. 

To the Tune of Pepper is blacke. 

The Queene holdes the Flow, to continew good seede, 
Trastie subjeotes be readie to helpe if she neede. 

W. Elderton. 

Imprinted at London, in Fleete streete, by William How, for Richard 
Johnes: and are to be soldo at his shop, joyning to the Southwest doore of 
Paules Church. 

[FUin border all round, and in the centre. Woodcut devioe at the end.] 

(The registers of the Stationers' Company record this ballad under the 
date of 1669-70. It is not mentioned among Elderton's numerous pro- 
ductions. The tune of ** Pepper 's black ** is preserved in the *' Englii^ 
Dancing Master," 1661.) 

XXVI. 

JfosfuU Vetoes tot true SbuBtectes to i&tits mts t^t Crotone : 
Cl^e HtMlta art toolelr, t^etr IStagges %t ]mt trotone. 
Come (itml^Ie se trotone, come l^umlile se trotone, 
Vtvtotu note 0ittest se : to tl^e ^^mtn anXt tit Ctoton. 

Finis. W. Kyrkh. 

Imprinted at London in Fleetstreete, by Wyllyam How : for Bichard Johnes. 

[Plain border all round. Woodeat border in the centre.] 

(Entered in the Stationers' Books in 1669-70.) 



XXVII. 

A bers ytoyer Wiit. 

To the tune of Lightlie love. 
Leave Lightie love Ladies, for feare of yll name : 
And True love embrace ye, to purchace your fJGune. 

Finis. By Leonardo (S^ybson. 
Imprinted at London, in the upper end of Fleet lane, by Bichard Jhones : 
and are to be soldo at his shop joyning to the Southe west Dore of Saint 
Paules Church, 1570. 

[Plain border all round. Woodcut device at beginning and end.] 

(Thill int«Te!<t{ng ballad has been reprinted (from Mr. Daniel's copy) in 
Cbappell's " Popular Music of the Olden Time." Leoiuud Gibson was the 
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author of a ballad entitled ** L. Gibaon's Tantara wherein Danea weloommetU 
home her lord Diaphon from the war," in Bobinson's ** UandefuU of Pleasant 
DeUtes,** 1684 ; and of several other pieces mentioned by Ritoon. The 
tone of " Light o' Loye" is twice mentioned by Shakspeare C* Two Gen- 
tlemen of Verona," act i. so. 3, and ** Mooh Ado About Nothing," act. iii. 
so. 4). The mnsioal notes are preserved in William Ballet's Lnte Book, 
MS. in Trinity CoU^, Dublin; and> in "MuDiok's Delight on the 
athren," 1666 ) 



xxvm. 



an ^iiajff^ on tl^e treatift nt t^t bettuoud fiSMcont, ttle Hatiit 
fiHaiotmtf late tosfe to tl^e n'gtlt KonotaBU Horlre ^Uxantitv 
^umtl Horli fiSUiov of ttf Cttte nt Honlron, tDlfto Ireteaselr 
m VSI irate nt JFuls 1570. 

Post Funera yiyit yirtos. Qaoth John Phillip. 

Imprinted at London by Bicharde Johnes. 
[Woodont bord«r all romid. InltUl latter with dovioe.] 

(John Phillip is mentioned by Bitson as the author of the " Cleomcnes 
and Juliet," 1577 ; bnt he knew nothing of the present ditty. Heber had 
a balhid by the same writer, entiUed " A Cold Pye for the Papistes." His 
name occurs more than once in onr CSatalogue.) 



xziz. 



^ netoe IMWst intituUttf against lUlielltoud aviti fahit 

KumonnL 

To the newe tone of the Blacke Almaine, upon Sdssillia. 
Finis. Q. Thomas Bette. 
Imprinted at London, in the Fletestreat at the signe of the Fanoon by Wylliiun 
Oryffith, and are to be sold at his Shoppe in Sainct Bonstones Church- 
yarde. 1570. 

Alluding to France " spoyled in Buth and feare," whence " Flemminges 
fled from Tirantes hands," and to false forebodings of ** mudi trouble in 
the land." (England). 

[Woodcut doTioe at bsghming and end— Woodoat border with Sgurca in the eeutre. 

( The author of this ballad is not named, by any bibliographer. 1 bin in 
the earliest notice of a tune that will be mentioned again in our Catalogue.) 



^ l$allat$ retos0tnge tie doliaine f^ll 
4!^f UtUlB t^t tl^ongtt to Irebotoer n0 all. 

Imprinted at London, in Fleete streete, by William How, for Henry Kirkham, 
and are to be solde at his shop at the middle North doore of Paules Churcbe. 

In reference to the rebellion of the Earls of Westmorland and Northumber- 
land, and their papistical doings : — 

The Bibles they did rend and teare, like Traytours to the Crowne. 

[Plain border under the title, and in the centre.] 

(Entered on the Stationers' Books in 1570. Kirkham's earliest publica- 
tion, recorded by Herbert, is dated 1573.) 
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XXXI. 

C||e ttaintim Ibleasing of tit ISuU 

C||e iovtm, tjDe $ealr0 anlr all 
iltgtlt on f^tit SQtttnt esetr sltonses full 

ciiot Botorttl tietr itnees to ISall 

Imprinted at S. KatherinB beside the Tower of London, oyer against the 
Beare dannce, by Alexander Lacie. 

An epistle to the Pope, abusing him and his Bulls, and the Roman 
Catholics in general. 

[Plain border all round. Derioes at beginning and end . ] 

(Entered in the Stationers* Books in 1670- 1. The Bull here alluded to 
was that which Felton placed on the gate of the palace of the Bishop of 
London, May 25, 1570, and for whidh he was afterwards executed ) 



xxxu. 

Cle yope in tl» furs trot^ amtotv retutne, 
Co a letter tit toljief) to Home ts late eonte. 

Finis. S. P. 

Imprinted by Alexandw £acie for Henry Kyrkham, dwelling at the Signe 
of the black Boye, at the middle North dore of Paules Church. 

A supposititious and satirical answer from the Pope to " The brainless 
blessing," letting out the secret that of the said ** Blessing" the fiunous 
sweet singer of Grub-street, Wylliam Elderton, was the author. 
Of this onoe notorious baUad-monger the following is a description by a 
contemporary, 1582. See **Eeporte of the Death and Martyrdome of M. 
Campion, Jesuit, &o." : — 

Fond Ellerton, call in thy foolish rhime, 

Thy Bcurill balates are to bad to sell; 
Let good men rest, and mende thy-ielf in time ; 

Confess in prose« thou hast not metred well ; 
Or if thy folly cannot choose but&yne 
Write alehouse toys, blaspheme not in thy vain. 

[FUin border all round.] 

(Stephen Peele (supposed to be the fkther of George Peele, the dra- 
matist) was the author of the present ballad. Another effiuion of his on 
the same subject, entitled 

" A letter to Bome to declare to the Pope 
John Felton his friend is hang'd in a rope ; 
And flurther, a right his grace to enforme. 
He dyed a papist and seem'd not to tume," 

was in the Heber Collection. It has been reprinted in Hr. Payne 
Collier's " Old Ballads from Early Printed Copies." Perqy Sodety, 1840, 
p. 65 
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XXXIII. 

Cie, 25, iBttftta of iTooks^ 

Finis, q. T. 0-. 

Tmprinted at London by Alexander Lacie, for Henrie KyrkhamfHweUjng at 
the Signe of the blacke Boye : at the middle North dore of PanleB Church. 

[Plain bonier all romid; dsrlAM in the oentre.] 

C The XXV Orders of EoateB,** forms a diyidoD of Awdely's " Fn- 
temitie of Vaoabondee," printed in 1660. In 1670, Henry Tni-fch^m had 
a Uoense to print ** A Ballad intitnled theZX Orders of Fooles,** which is 
undoubtedly the one in question. T. G. wm probably Thomas Gibson, 
a well-known writer of such productions.) 



XXXIV. 

3 vUa%mt po0te, or Ibtoeet fioatqatt nt fragrant ^meUsng 
JFlo\Btn : qat^tvttf in f^t eavlitn of itahmln yUa^tire, ttle 

To the tnne of the Black Almayne. Finii. John Symon. 
Imprinted at London, by Bichard Johnes : dwellyng in the upper end of 
Fleet lana 1672. 

[Plain iMwdnr aO round.] * 

(The name of John Symon is nowiitre mentioned as a ballad writer. 
The ** Black Almayne** was a popular tune, but it hu not been pre- 
senred.) 



xxxv. 

SI ftollolr Iitt^tuUlr, a ^etoe toell olras, 

30 ylafiite maifiUt Jjfa^iBt, a0l9on0taliU toafic. 

Finis W. E. 
Imprinted at London in Fleetstrete beneath the Conduit, at the signe of S 
John Evangelist, by Thomas ColwelL 

Alluding to the r^>ellion in the north (1684). The burden of tliis 
ballad is: — 

Well a daye, well a daye, well a daye woe is mee 
Syr Thomas Flomtrie is hanged 'on a tree. 
[Woodent border in the oentre, and all ronnd. TaHpieee.] 

(A Itoense was granted by the Stationers' Company ftir the printing of 
** the seconde WeU-a-daye," in 1666-7, so the title mnit have been com- 
mon. Shakspeare mentions the tune of Welladay. W. E. was, of course, 
that prolific ballad-monger William Elderton.) 

XXXVI. 

^ne nelD MUt 0et otit be ant iTugttibe |bcottC0man t|at tlelr out 

of 9arto at t^ia Mi Muttt^tt. 

Finis Qaod Simpell. 
Imprentit at Sanctaadrois be Bobert Lekprioik, Anno. Do. 1572. 

This ballad is written on tiie maiwcra of St. Bartholomew, and names 
Catharine de Hedids as tbe guilty cause of it. Hie *' ane Fugitiye " thus 
counsels Elizabeth : — 

Mow wyse Qnene Elizabeth luik to your self 
Dispite them, and wryte them, ane bill of defyance. 
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XXXVII. 

^ne Com^lamt ttpon iTortoitn. 

FiniB, quod Sempill. 
Tmprintit ill Edinburgh be Bobert Lekprewicke, dwelling at the Netherbow. 

(Robert Semple, the writer of this and the preoediog ditty, was the 
author of a number of very interesting ballads on Boottieh liistory. Many 
are preeerred in the library of the Society of Antiqaarieo. Mr. J. P. 
Ck)llier is about to reprint them.) 

XXXVIII. 

9n (E^pttayi^ on ti^e Ireatlft of ttle Uiq^t ^onoralile ants bettuous 
Horlr ilenrs Wixiahu* tfit notle (SatU of Hboutj^amyton. 
$lB1Do li^ttl mterrelr at €outfiUtTtst in tit Countte of il^am= 
88»re, tje 30 irag of ftobemter, 1581, atitr m tje 24. grare of 
otir most Irratr anlr Ibobera^gne Halrte (Bfluabrtl^ bs tfje grarr 
of i&ots» of (Qfnglanlr, iTrautite, anlr Srelantr <2^ene, ^t. 

Omnia caro fenum. Q. John Phillip. 
[Woodcut border all round. Woodcut derice at the end.] 

'(This was Henry Wriothesley, second Earl of Southampton, whose 
sumptuous monument is still preserved at Titchfield, in Hampshire.) 

, XXXIX. 

^mittit 
Sn t|e toottj^te ptatee of an Qigb ^^^ nttgbtte Jj^tintt. 

(The Duke of Norfolk.) 
Finis. Ber. Gar. 
Imprinted at London without Aldersgate in Little Britaine, by Alexander 
Lacy. 

(On Thomas Duke of Norfolk, beheaded for high treason, June 2, 1572 
Elderton wrote a ballad entitled " I'he Dekaye of the Duke," printed, 
without date, by Thomas Ck)lwell. A copy is preserved in the library of 
the Society of Antiquaries. ** Ber. Gar." was Bernard Grarter, anther of 
" A New Yere's Gift/' the balkd of* Helen's Epistle to Paris, &c.) 



XL. 

^ f^moti0 Jtitiit of tl^e JFo^ful receabrag of tte Queen's mo0te 
excellent matestie, bs tl|e bsortbte €tti|tn0 of Honlion ttle 12tb 
lias of ^obentbet\ 1584, at !let graces coming to ^aint JFames. 

To the tune of Wigmore's Gralliard. 
Finis. Bichard Harrington. 
At London, Printed by Edwarde Allde for Yarath James, and are to be solde 
in Newgate Market against Christ Church gate. 1584. 

[Very rich woodcut border all round, and through the middle.] 

(" The 12 of November (1584) the Queenes Mi^estfe (returning after hir 
pro^reese) oame to hir manor of S. James, where the dtixens of London, 
to the nnmber of 200, the gravest sort in ooates of velvet, and ohaines of 
gold, on horseback, and 1000 of the companies on foote (having with them 
1000 men with torches, ready there to ffive light on every side, for that 
the night drew on), received and welcomed hir.'^^Stow's Amiaks, 1191.) 
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XLI. 

xl ^olrls irtttfi or Vtaser to fie 0ong unto iSolr for tfie yresnrba^ 
tton ot 1^10 Ci^tirt^, out iQnmt antt Kealrne. agaitidt all 
Crastoitrs, iUliels, anlr ^optstital <S^emte0. 

Syng this after the tune of the czxzy^. Psalme, which begins When as we 
sat in Babilon. Or such lyke. 

FiniB. Quoth Job. Awdely. 
Imprinted at London by John Awdely. 

Alladiug to the English Eebellion in 1684, when the Earls of Northum- 
berland and Amndel fell under snspidon, and Frands Throgmorton was 
found guilty and executed. Lord I^^pet and Charles Arundel fled beyond 
sea. 

[Woodcut of the Boyal Arms in the centre of the title. Plain border all round.] 

(John Awdeley, the author of the present ballad, was also the printer. 
He was likewise the writer and printer of a yery interesting ballad oalled 
** The Cruel Assault of Qod's Fort," whioh has been reprinted in Mr. J. F. 
Collier's ** Old BaUadd from Early Printed Copies.** Percy Society, 1840, 
p. 29.) 



xui. 

^ brief fonet Ireclarmg tie lamoitatton ot ^tMe%, a fSlBvfut 
Cotone m SbnSblite tD^uH toad in ttle great tDin^e tipon Sb. 
AnlrretDes ebe ptttluUs litime)^ toitlt 6re to t^t balue hn t$itU 
mottott of ttoeentCe ttjoitsanlr pouttlrd. Slnlr to fit numlier ot 
toureseore trtDelUng Rouses, tnxt!t» a great numlier ot ot^er 
ioii0e0. 

1586. To the tune of Labandalashotte. Finis, q, D. Sterne. 

At London, 
Imprinted by Robert Bobinson for Nicholas Colman of Norwich, dwelling in 
St. Andrewes Churchyarde. 

[Woodcut at top; woodcut border top and bottom.] 

(The tune of ** Labandalashotte " is mentioned in the " HandAiU of 
Pleasant Delights," 1584, but it has not been reooyered.) 

ZLIII. 

9 proper neto ^onet.lreelarmg tike lamentation ot ISeecIes a 
^arftet Cotone in S^uftolftt, tol^ied \bm in t{ie great toinlre 
upon ^. SlnlrretDes ebe tot past nuMit pittitulls tmmelr 
tDitli 6re, to tQe Io00e bfi estimation ot ttoentie t^ousonlre 
pounlre anlr uptoarlre, to t{ie number ot toure^eore trtDelling 
bouses. 1586. 

To Wilson's tune. Finis. T. D. 
At London, Imprinted by Bobert Bobinson f<v Nicholas Colme of Norwich, 
dwelling in S. Andrewes Qiuzchyard. 

This, and the preceding Ballad (" abriefe sonet," &o.), relate to the same 
calamity that befel the town of Becdles. The author complains bitterly 
that ** No heipe was found to slaoke the fyre "—that the thieves stole 
" Theyr neighbors wealth which wasted lay about the streetes that time ;" 
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—that *' fW>m the morning nyne a docke till fonre a docke at night,** 
Beodes lo8t " foaraoore hoaws, the Chnrdi, and temple ; *' and that 

Ihe market place and houaee foyre 

that stood about the same 
Hath fdt the foroe and yiolenoe 

of this moflt fearful flame. 

( A. mutilated copy of this rare ballad was discovered some few years 
ago in the binding of an old Italian work, printed in 1684, in the library 
of the Boyal Sodety. T. D. was Thomas Ddoney, the ** balletting sUk- 
weaver " of Norwidi, and probably the above was one of hid earliest pro- 
ductions. " Wilson's tune," or ** Wilson's Wilde," as it is sometimes 
called, is preserved in Williaia Ballet's Lute Book, a Ma in Trinity 
College, Dublin. A later impression of this ** Sonet" may be found 
among the Bagford Ballads in the British Mnsenm.) 

XLIV. 

9 moumfun UBittU on t(e Ireatlft of certatne ^ulrge0 anlr ^itfl^ 
ttces of tHe Vtatt, axtti l^tbets ot^n i&mtUmmf toUo l^telr 
tmmel^jatels aftsx ^Mi%n, HoQren at Hintolnt last past 

To the tune of Fortune. 
Imprinted at London by John Wolfe, for William Wright 1690. 

CWMdeut at the beginning. Broad woodoat border all round and in the oentre, with derloea. ] 

(The tune of "Fortune" (one of the most popular of our old ballad 
airb) is preserved hi Queen Elizabeth's Virginal Book ; in William Ballet's 
MS. Lute Book; in Vallet's ** iablatnre de Luth," 1616; in **Neder- 
laadtciohe Oedenckdank," 1626. &o., ke. ** Foi tone my foe " (the first line 
of the old ballad) is alluded to by Shakespeare in '* The Merry Wives of 
Windsor," act iii. so. 8 ; and the ballad of ** Titus Andronious," upon 
which Stiakespeare founded his play of the same name, was sung to the 
same tune.) 



XLV. 

€it first part of tit taixt toOrotD of WMinq Jbtreet anlr Her 3 
irougiters, anlr Holo (er ts^itktts sonne accuselr itt to U a 
tiarlot, anlr Qts sisters iastarlrs, onlfi to Ireretbe tflem of tttix 
portions. 

TV) the tune of Braganduy. 
Imprinted at London for T. P. 



XLVI. 

CHe seeonlr part of t^t WiQjittotD of SlBatlmg^streete, aulr Qit 
tiftree IBaug^ters. 

To the tune of the Wanton Wife. 
Imprinted at London for T. F. 

These two ballads (the first and second part) were entered in the Sta^ 
tioners' Agisters by Richard Jones, August 16, 1697. The play of the 
same title (ascribed to Shakspeare) was taken from them. 

(The tunes of " Bragandary " and the " Wanton Wife " aiie unknown 
The ballad of " The Wanton Wife of Bath " is printed in theJirHt editiou 
of Blbhop Percy's ttcliques, but omitted in all Uie snbseqaent oncH ) 
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Cte ttU ot tie poote tor t^e )i(ttt| of tit KigHt KonoratU t^e 

e«tl of if^nttngton. 

To tbe tone of the Eaile of Bedford. 

Printed at London for WilUam Blackwall, and are to be sold at his dioppe 
nere Ouild-HaU gate 1696. 

[Woodoat at tbe begfauilng. Woodcat border all round « >d in the centre.] 

(Henry HaaUngs, aeoond Earl of Hnntingdon, K G , who died at York, 
14th Deoember, 1596, and was bnried at Aahhy-de-la-Zoooh. The ex- 
penMB of his fimend wen defirayed hy the Queen.) 

(The tune here mentioned la not known.) 



XLTXn. 

9 Itollalr against 0laitlrer aiilr Irrtraction. 

Oar call him downe gar call him downe gar call him downe downe a: 
Ood send the faction of all detraction <»11 downe and cast away. 

Finis Q. Haywood. 
Imprinted at Londd at the l9g Shop adioining unto Saint Mildreds Churche 
in the Poltrie by John Aide. 

[Plain border in tlie centre, and all round.] 

(An nnreoorded ballad of old John Hqrwood, the aathor of*' The Spider 
and the Fly.") 



ZLXX. 

SI 9to]ier neb MiaH sj^ebetng tflot ViiioM^itn l^eantsnget 
are fall of goolr ^BSftamfinges. AnH 0onge to t||e tune of vxs 
l^orlre ^Iari)ne0 ^alsatrlre* or tfle firste traces of HBut passa. 

Finia Q. W. Elderton. 
Imprinted at London in Fleetestreet beneath the Condoit, at the aigne of 
Sainte John Evangelist, by Thomas Ck)lwell. 

[Woodout at the top; and tallpleee. Border in the centre.] 

(This ballad ie nowhere mentioned. The tone of ** Hy Lorde Marqnifl 
Galyaide " la unknown.) 

CHe first part of t)e ^larcHants IBaug^ter of ISrtstolo. 

To the tone of The Maydens Joy. 

LL 

ir(e seconlr part of tie 4Sarc!|ants I9aug9ter of ISrtstolD. 

To the tune of the Maidens Joy. 
Printed at London for William Blackwall. 

[Woodent border at top and end.] 

(This interesting ballad is mentioned in Fletcher's ** Monsiear Thomas, 
act iii., scene 8, by tbe name of " Mau illn the Merchant's Daughter ; " and 
has be^ repnnted, from a comparatively modern copy, in Mr. Collier's 
volume of Ooxburghe Ballads. The tune is unknown.) 
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Ln. 
Finifl. Q. T. Caaand. 



LIU. 

I Vvaj2t if or Sou if oloa:. I HBttmttt sou if olDet. i Van^^ 
((utsfl 9ott ifolDo:. i Kelpe 9oii IHI to 9oitt Higflt 
I if eel^e $ou if otDflT. I Um 9ou aiL 

Marke well the effect, purtreyed here in all : 
The King that rules, the Lawyer in the hall, 
The Prelate with his dignities renowne. 
The Harlot and the countrey toyling Clowne. 
Howe and which way together they agree, 
And what their talke and confwenoe might be. 
Each to their cause, for guard of their degree, 
And yet death is the oonquerour you see. 

[Woodottt, colonred, reprefMntlnff the Bishop, the King, the Harlot, the Lawyer, the Country 

Clown, and Death.] 



LIV. 

H^ marbdoits tplrifngM totfj WionOm i^Tti anlr ^elo 
I C^e BebsU i0 ntlrttel^ Sf mans innt'0 loorlred It tru. 

' Printed by Cornells Woltrop dwellyng at Saynt Antonies. 

' [Woodcut at the top] 



LV. 

a^titt tiu0 tt (0 : or t|ftit0 tt ^ioudst tn. 

Imprinted at London without Aldersgate, in little BritAaine 

by Alexander Lacy. 

Congratolatlng England that ** The Qolden World is nowoome agayne,' 
and that ** Kynges and Princes, doe Gods laws advannoe ;** that " Maijes- 
trates and officers ; Bishops and Ministers ; Judges, Justices, and Gen- 
tlemen ; Mayoars and Bayliffes ; Lawyers, &c.," do thdr duty, ** each one 
in his d^ree.** That the " Commons feare God, and obey the Qtteene (///) ; " 
that " Parents doe bryng np their children godly, and that subjects faith- 
fully pray for their Qaeene.'* 

[Plain border all round. Derlee at the beginning'] 



LVI. 

Jbapattons Alarum, to all sucfl as Iro itavt 

C(e name of tie true JbouHrterB, tn ^Snqlemti, or el0 lo|eare. 

Finis. John Saparton. 

Imprinted at London, in Reete Streete, by William How for Bichard Johnes, 
and are to be soldo at his Shoppe under the Lotterie House. 

(Saparton is a new name in ballad literature.) 
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LVIL 

W €rtt0t anl^ Criall. 

/ FiniB. B. C. 

(** B. C." WM probably Bartliolomew Ghappell, oel«bm(ed for hifl oontro- 
yeny with Thonias Camell.) ^ 



LVUX. 

The first Terse nuiB thiu : — 

Loe here the pearle, 

Whom God and man doth loye : 
Loe here on earth. 

The onely staire of light : 
Loe here the Qaeene, 

Whom no miahap can moTe : 
To chamige her mynde. 

From yertaes chief delight 

[With a oolonrad Woodoat Fwtnlt of Qoeen EllBabeih, with Crown, Soeptre, aad Ball.] 

(Giffoid says, ** In Jonson's time, soaroely any tellad was printed with- 
out a woodoot iUcutrsEtiye of its snbjeot. U it was a ballad of * pure loye; 
or ot * good life,' whi<di alTorded no scope ibr the graphio talents of the 
Grab-street Apelles, the portrait of *good Qoeen Elizabeth,' magnifloeDtly 
adorned, with the globe and soeptre, formed no onwtloome substitute for 
her loyiog subjects.") 

uaz. 

90 pleasaitt a Irtttte a% sour iaxt tan lotBll, 
S^itMns \Biat unkintsne^i ttUll hp a itt00e. 

At London printed for T. P. 
CBieb woodout, border top and bottom.] 

21 halalre of a ptrrtot tiat Io0te !|t0 ito0e 
if or 0astitge of ^a00e a0 1 0uppo0e. 

Finis. 
God saye the Qnene. 

A caustic satire against ** Olde Syr John the Vycar of Lee, which ray]<>ii 
at God's bolce and reeles at his Masse ;" and whose ** smeller is smitten 
deane fW>m his fiuse ** for so doing. 



LXI. 

21 merfi taWtt, Iftolo a lotfe tntttaitH itx Ku0ianlr to Qabe Qer 

olone iDsU. 

Finifl. Quod T. W. T. 

Imprinted at London by Alexander Lacy. 

A ludicrous dialogue between a " yong man and his wife," only a montti 
or more married I toudiing dress, pleasure-taking, and dumeotic economy. 
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The lady asks for *' one tfayng," viz., to have the use of her " toung, eyUier 
to chy de, or els to sing/', with a few supplementary trifles. The gentleman 
replies somewhat nngaUantly, 

No wyfe I am your bead 

Wherefore I ptay you my counsell take, 

And let such tricdcB in you be dead 

Least that for it your bones doe ake : 

Therefore ieunebetimeto brueaadbake. &c. 

[PUln border all round. Woodcut device at Uie end, Death and the Lady.] 



LZII. 

^ merts nelD l^ong QoId a Wmm meant to malte a Cooyn* 
ntdtoUr, anti Iftolo 2r«nre tit ISttier padr for t^t 'barqaint. 

To the tone of In Somertime. 
[Woodcut at the top. Woodcilt border In the osntre.] 

(The tune h«re mentiqncd is presenred In ** The Coarte of Yertue/' by 
John HaU, 1665.) 

UUII. 

21 msvU xutBt IBaUetH intttulelr tifte pmnifttg of ttje l^Mfut: 

And is to bee songe to the tune of the doune right Squire. 

Lnprinted at London !for Henrie Kirkham, and are to be sold at his shop, at 
the little North doore of Paulesi at the signe of the blacke Boye. 

Theoomical hamoors of a ** Joyner's man, of a chandler ('a quiet 
man!')f and bis shrewish wife." The burden is "Tantara, tantara, 
tantara." 

[Woodcut border ail round] 

("Down ri^ht Squire, or Gibson's Tantara," is one of the tunes referred 
to in ** The HandefuU of Pleasant Delites," 1584. It is not known ) 



LXIV. 

9 ptettte neto l^allats, mtfitulelr : 
C(e Croloe stte upon ttje toalU 
Vltaw one anti pUase all 

To the tune of, Please one and please all. 

Finis. R. T. 

Imprinted at London, for Henry Kyrkham, dwelling at the little Norh 
doore of Paulo's, at the Signe of the blacke Boye. 

[Woodcut of a lady with a fan of feathers at the top, plain ^rder all round.] 

(This interesting Shakespearian ballad has been reprinted, by the per- 
mission of filr. Daniel, in the first number of " Memorabilia." It is 
written by Tarle'on, and quoted by M«lvolio in * Twelfth Night." 
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LXV. 

A I9ttti HdijrttfttU of mother botitms die 
A tBaminq l^ell iDaselr, t^pitgH countelr a tale. 

The eziitenoe of this ballad has been questioned. ** Ubtber Watkins 
ale" was sappoeed to have been the Title to a " JioiM" qHJo^vtrp dkaoe; 
the muaio, without the wordst haying been discovered among the papew of 
Dr. Pepnaoh, who set the amge in the ** Beggar*B Opera." ,P€A»#this. 
copy appeared it was unknown. 

CWoodcDt border top and bottom.] 

(This ballad Is mentioned in a letter with the signatnre of T. N. to his 
good friend A. M. [Anthony MundayLyreiUM to the hitter's translatio|| 
of ** GerUeon of Bngland," 1592. *• I sbonld hardly be perswaded, that 
ante praftsaor of so excellent a science (as printing) woold be so impudent 
to piLit suofa ribanldrie as WatHn*8 Ale, The Oarman's Whistle, and sundrie 
such other." The tune id ))re served in Queen Elizabeth's Virginal Book in 
the FitzwilUam aiuseam, Cambridge.) 

LXVI. 

9 nelD halaitt tnXiUUtf as foIotoctQ. 

Co 0itr|| at brtte in fiSUtttm, I tDttte 

^t tntall matters an exHortatton. 

I$8 real^g of tB^i^ mm mas Ireltte 

in 0uc| at U iDortttl? eomrnenlration. 

^8 htnt atoo it Hatt relation 

HLo 0uet a0 print t|at tlefi Hoe it tnfil 

CHe (etter t(efi ojftall tj^ir ^ftetret oell. ' • 
Anlr iDflen loe |abe Iroen al tiat eber be ean. '* " 
l.et no neber oeeic prafioe at t^e montt of man. 

Flais by B. B. 
Imprinted at S. Katherins besyde the Towre of London, by Alexander Lade. 

[PUln border aD round.] 

C R. B.» was the author of ** The Plowman's Oomplaint," and of several 
other bfoadsJdes printed about 1680.) 



LXTII. 

9 IMaUt Ireelarsing (olo nesionrHelr lobe, anl^ treb Irealyng 

io gone. 

Qd. Jhon Barker. 
Imprinted at London hy BichardLant. 

Where shall one fynde a nuui to trust, 
Alwaye te stande in tyme of neede ; 
Thee most parte nowe, they are uDJost — 
Fayre in wordee, bat &Ise in deede : 
Neibourhed nor love is none 
trew dealyng now is fled and godfa^ 

(John Barker has hitherto only been known as the author of a ballad on 
the destmotion of Jerusalem, prbited by Ck)lwell in 1568, a copy of which 



fl fii^e £rctr of Jftian calitti €ari^tni. 



U nutrbasldni atraungr trcfomtc]! J^Idbiu. 
noil. T. p. 

Impiloted at London bf 'WiUiun How, for Ricbud JaMM : and «re to b« 
Bolde at hi! Sliop joyning to tho Southwest dooro of Paulei Cburcbo. 

[WDOdoul ot ft nvllWf IcclDHd la M piftlq bordsr, at Lb* lap. FrDK bid Ver«r] 

C T. P." wu, pnfaipi, TboDUB ProotDr, tlH anUior of minr " pitUj 



^ranfclins ^attbull to ttpe SStotlh, 
Wlitf) $te C!lT<stun nrnnttttfim ft 9ri«iin btfort Ijte Beatb- 

Printed St London fOi Bern; dogion. 

<Thls ballad, the laat of th« Bt 
extcal«d Atr hla share In (he miir 
was a odebratHl ballad- printer lathe rei^ of Jan; 
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